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I particularly appreciate the novelty of the topic in the field of comparative 

literature not only in Romania and Iraq, the author’s extensive research of recent 

scholarsip in the field of Melvillian Studies, the judicious and responsible use of 

the extremely rich bibliography, as well as the author’s fluent style. Mention 

should be made of the inclusion of a number of tables, diagrams and illustrations 

that come in support of the ideas put forward by the author. These are only a few of 

the elements that turn Dr Mohammed Naser Hassoon’s study into a significant 

contribution to the understanding of Western cultural values by an Arab 

readership.  

~ Prof. Emil Sîrbulescu, University of Craiova, Romania 

Mohammed Naser Hassoon’s scientific approach is open, interdisciplinary, and 

complex. In it, literary history meets the elements of history itself, with the ones of 

cultural geography, but also with the openings specific to the study of 

interpretation and adoption/adaptation of a text (following the mechanisms of 

constituting identity and alterity). What seems to me remarkable again is that all of 

the above-mentioned elements merge into the text of the volume without 

blatantness or asperity, and manage to find a way to treat them together, in a 

natural and logical succession, without doing it to the detriment of one of them.  

~ Prof. Irina Mihai, Dimitrie Cantemir University, Bucharest, Romania 

Mohammed Naser Hassoon’s volume is a pioneering work. Melville was translated 

into Arabic by Iḥsān 'Abbās at a relatively recent date when compared to other 

literatures (the first edition of 1965 was republished in 1998), and a 

comprehensive exegesis in the Arab world is almost entirely absent. In addition to 

filling a void, the present work opens another bridge – so necessary and welcomed 

– between the Western and Arab cultures. Intelligently designed and written, built

on a solid documentary basis, written in lucidity and with artistic sense, the volume 

is an important contribution to the exegesis of Herman Melville.  Undoubtedly, the 

author of the thesis is not only an esthete, but also a loyal heir of an ancient 

civilization.   

~ Prof. Liviu Cotrău, Babeș-Bolyai University, Cluj-Napoca, Romania 

Mr. Mohammed Naser Hassoon’s book is undoubtedly an important attempt to fill 

some of the major “blank spaces” in the map of the non-Western perceptions of 

America and its metanarratives. At the same time, it is an interesting endeavor to 

bring the polyphony of Arab and American voices to the forefront of critical 

attention of both the English-speaking and the Arabic-speaking academia. As such, 

the thesis may be considered a valuable and indisputably needed addition to the 

canon of Transatlantic American Studies.  

~ Prof. Paweł Jędrzejko, University of Silesia in Katowice, Poland 
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thanked people” (Sunan Abī Dāwūd 4811) and in Saint Paul’s words: “And 

let the peace of God rule in your hearts, to the which also ye are called in 

one body; and be ye thankful” (Colossians 3:15).  

After a cruising of research and diligence that culminated in the 

completion of this research, it is my duty to thank God Almighty for His 

grace, which is upon us, and for His help that made and directed many 

people to support me in order to navigate lots of difficulties.  

Expressions of thanks and appreciation from my deep heart to the 

wonderful people who stood behind this achievement: Firstly I would like to 

express my sincere gratitude to my distinguished advisor, Professor Emil 

Sîrbulescu, for the unceasing supervision of my PhD study and related 

research, for his patience, motivation, and great knowledge.  He is not just a 

supervisor or coordinator but he is also father and friend.  

My sincere thanks and gratitude go to Professor Paweł Jędrzejko – 

University of Silesia in Katowice, Poland, for allowing me access to his 

amazing personal collection of Melvillian Studies, granting me permission 

to attend his courses, and offering invaluable comments during my 

extensive stays in Poland as an Erasmus trainee. His ideas made me see the 

safe coast from far distances.  

I am greatly indebted to Professor Irina Mihai, of the “Dimitrie 

Cantemir” Christian University in Bucharest, Romania, for her professional and 

insightful comments and suggestions for the re-rendering in English of selected 

passages from Iḥsān 'Abbās’s translation of Melville’s Moby-Dick into Arabic. 

I should like to thank Dr. Florentina Anghel, Vice-Dean, Dr. Sorin 

Cazacu, Director of the Department of British, American and German 

Studies, and Dr. Mihai Coșoveanu, Manager of the University Library – my 

PhD mentors – who, all along these three years, have contributed to and 

encouraged me during my research. Special thanks Dr. Monica Tilea, Vice-

Dean for International Relations, for her help and support during my 

Erasmus mobility. My sincere thanks go to Professor Anamaria Preda, Dean 

of the Faculty of Letters, University of Craiova. 

Many thanks to Dr. Julia Szoltysek, departmental corrodinator, 

Institute of English Cultures and Literatures, University of Silesia. My 



10 

sincere gratitude to professor  Zbigniew Białas, Director of the Institute of 

English Cultures and Literatures, Chair of the Department of Postcolonial 

Studies and Travel Writing of the University of Silesia, Poland. 

I cannot forget the continuous support of Professor Emilia Parpală-

Afana, who invited me to the conferences she organized and accepted my 

contributions for publication in the volumes of Conference Proceedings. 

My special thanks go to Mrs. Liliana Guțulescu, Head of the Doctoral 

Studies Office of the University of Craiova, and all the members of the 

“Alexandru Piru” Doctoral School of the Faculty of Letters.  

My deep thanks also to the staff of the Secretariat of the Faculty of 

Letters, especially to Mrs. Elena Veronica Tudor, Head Secretary, and Mrs. 

Mihaela Marcea, Education Secretary of the Faculty of Letters.  

Personally, I consider the library a place where I always find myself. 

Thanks to all employees who helped me in my search, and light the 

darkness on my way: the staff of the University of Craiova Library, The 

“Alexandru and Aristița Aman” County Library in Craiova, and the two 

amazing libraries in Poland: the Scientific Information Center and 

Academic Library (Polish acronym: CINIBA) of University of Silesia in 

Katowice, and The Faculty of Philology Library in Sosnowiec. 

Heart-felt words of thanks to Mr. Adel Fahad Al-Shershab, former 

Minister of Culture and member of the Iraqi Parliament for his continuous 

support, facilitating all obstacles I have encountered. I will always remember 

his encouraging words:  “educated people promote the prosperity of their 

country, so let us give them opportunity to learn and develop themselves.” 

Thanks to all my colleagues and to my sincerest friends who stood with 

me, and helped me always feel I was not alone: Ahmad Jawad, Muhammed 

Khuriy, Maitham Abdullah, Lutfi Jabar, Sadiq Hanoon, Mohammed Adel and to 

the kind roommates, Falih Mahdi and Adnan Muhsin in Romania and Ramin in 

Poland.  

Last but not least, if there ever were people who deserve praise and 

thank, they are my parents, and my family: my elder son Yousif (Jozef) who is 

now a second year student of the Pharmacy College in the University of Basra, 

Iraq (both of us were students and lived in the dormitory these years!); my 

brothers Hussain, Ali, Homoud (now a PhD student in Arabic Language and 

Literature in the University of Basra, Iraq), Sabah, Bader, Mishal and 

Hammad); my sisters and my cousin Shakir Tahir. They have always been by 

my side throughout the painstaking process of writing this thesis. 

http://www.ikila.us.edu.pl/index.php/en/struktura/zaklady/zaklad-studiow-postkolonialnych-i-literatur-podrozniczych/item/191-zaklad-studiow-postkolonialnych-i-literatur-podrozniczych
http://www.ikila.us.edu.pl/index.php/en/struktura/zaklady/zaklad-studiow-postkolonialnych-i-literatur-podrozniczych/item/191-zaklad-studiow-postkolonialnych-i-literatur-podrozniczych


11 

LIST OF ILLUSTRATION, TABLES, AND CHARTS

NOTE: All illustrations belong to the public domain. 

Fig. 1: Frontispiece of the first American edition of Moby-Dick (New York: 

Harper Brothers Publishers, 1851). 

Fig. 2: William Turner, 5. Whalers (The Whale Ship) Oil 1845. 

Fig. 3: The Voyage of the Pequod, illustrated by Everett Henry (Wikimedia 

Commons). 

Fig. 4: Cover of Iḥsān 'Abbās’s translation of Melville’s Moby-Dick 

(Damascus: Al Mada Publishing Company, 2014. 

Fig. 5: Cover and title page of the first edition of Iḥsān 'Abbās’s translation 

of Melville’s Moby-Dick into Arabic.  

Fig. 6: Google doodle, marking the 161st anniversary of the publication of 

Melville’s novel Moby-Dick (18 Oct. 2012). 

Table 1: Different translations of “Call me Ishmael”. 

Table 2: Iḥsān 'Abbās’s domestication of Arabic words in Melville’s text. 

Table 3: The “Epilogue” of Moby-Dick – The Arabic rendering of Iḥsān 

'Abbās.     

Table 4: The Epilogue of Moby-Dick and Mūbī Dīk 

Chart 1: From foreignization to domestication in Iḥsān 'Abbās’ Mūbī Dīk 





13 

FOREWORD 

The eclipse of interest in form has provoked, as it is often the case in 

paradigm changes, a shift from the center of attention to other aspects or 

levels of the object of study; in this case the efforts of scholars have been 

polarized, following an oscillating movement, around the direction and, in 

short, the interpretation of literary texts. This orientation has been enhanced 

by the predominance of very diverse theoretical-literary models ranging 

from semiotics and pragmatic to the poetics of the imaginary and, of course, 

hermeneutics; currents, in short, that, to a greater or lesser extent, move 

within the scope of communicative approaches and address the receiver.  

The notion of text has been enriched in recent times from positions 

or currents focused on the reception of the texts – the phenomenon of 

reading and interpretation – well inspired in areas of knowledge or other 

disciplines, such as world literature. Among the first ones, it is worth 

highlighting those currents represented mainly by Georg Steiner and 

Umberto Eco. The second ones are preponderantly registered and in some 

cases manifestly presented within the framework of philosophical thought 

(Paul Ricoeur) as alternatives to the clamorous absence of a discipline 

officially responsible for the interpretation of literary texts and the rules that 

must be observed for the validity of the procedure. Obviously, it is all about 

Hermeneutics. 

The development of literary theory runs parallel to the development of 

the modern philosophical hermeneutics, which starts from Schleiermacher and 

continues until the present time through Dilthey, Heidegger, Gadamer and Paul 

Ricoeur, among others. This proximity – and the inveterate habit of 

philosophical thought of taking charge of the reflection on the great questions 

that affect the field of aesthetic-literary studies – is undoubtedly responsible for 

the growing interest of Philosophy for intervening in debates that, in principle, 

would be of the exclusive competence of theorists of literature. The 

marginalization of meaning in the framework of structuralist currents (and its 

justification for predominantly methodological reasons), the extreme relativism 
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– if not its negation, at least in terms of the facts – by post-structuralist schools

and, of course, the weight of the hermeneutic tradition have led these thinkers 

to postulate a radical change of direction in the reflection of the theorists of 

literature with regard to the very central notion of text and, in short, to the 

conception of the role of art in its relationship with the world. 

Paul Ricoeur alludes to the constitutive distancing of written 

discourse in terms similar to those already mentioned, but goes further: 

according to him, this phenomenon not only affects the interpretation of the 

texts – in fact, it is the condition for their comprehension – but it also 

implies profound changes in the ways of conceiving the functioning of the 

communication scheme. In the first place, it is necessary to point out that the 

relationship between speaker and listener is not symmetrical with respect to 

that established between the author and the reader. In writing, a double 

concealment takes place: that of the reader in the act of production and that 

of the author in the act of reception. And this fact has important 

repercussions because of the indeterminacy of the meaning it gives rise to, 

on the interpretation of the texts. 

Gadamer insists that literary language is a literal language, that is, 

reproducible in its own terms and even in its “sonority” (at least, mentally). 

The importance that the verbal material acquires in its interior demands of 

the reader a special attention towards the physical side of the language, 

independent of the communicative function. For the rest, the literary text is 

not a transcription of a previously pronounced discourse, and this fact is the 

guarantor of its autonomy. Between the literary text and the writing, the 

reference is reciprocal: they are nothing else but means and their existence is 

only verifiable in the act of reception. 

Herman Melville was born at a time marked by the euphoria of great 

transformations. After the War of Independence, which had fulfilled the 

promises of the past and completed the task of the Founding Fathers, 

America formed a distinctive idea of progress in the growing prosperity of 

its building. One looked at the work done with pride, there was gathered the 

time, the work and the feeling that motivated him: “Stone by stone, month 

by month, the tower rose. Higher, higher; snail-like in pace, but torch or 




