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ARGUMENT 

The present study was born out of its author’s necessity to foster 
a dialogue with water in a country where rain and mist have 
become increasingly rare. Slippery like all oozy things, the idea 
was to devise a grammar of fluids and develop an agreeable 
form of water gnosis. But the enterprise was difficult and 
presented at times forms of aquaphobia that endangered my
amphibian method of research. I had to moor my enthusiasm and 
increase my prudence to negotiable limits of time and space: I 
have chosen two Romantic poets, William Wordsworth and
Samuel Taylor Coleridge, and restricted my analysis to the way 
fluids, water in most cases and in all its states, vapour, liquid, 
and solid, humidified their mentalities and literary oeuvre. 

Each chapter is a proof that moisture is a cultural 
construct and people deal with it in different, sometimes 
contrasting ways. The fluid interplay between geography, 
perspective and the human mind was rendered using a 
metaphorical marsh map: the biographical channels were the 
largest and most propitious to navigate, as biographies, letters, 
notebook or diary entries were accessible and waterproof; the 
tributaries were also of great help, as they explained, interpreted 
and connected motifs, imagery, ideas and syntactic algae; and, 
last but not least, cataracts, though difficult to find in the 
lowlands, have majestically and in a most outpouring way 
contributed by adding sonority, eddies and aquatic energy to the 
traditional, occasionally dry, readings of the poems. Needless to 



���

say, the historical and cultural fluidity of things, people and 
ideas was retained through an intricate strategy of adding salt 
and a gallon of water to the whole enterprise.  

Fluids were identified in a variety of forms, ranging from 
oceans, seas, lakes, streams, to ponds and mist, garnished with 
an array of accessories, such as fish, skates, hallucinations or 
boats. Everything fluid that tried to leak or escape scrutiny was 
booked and shelved for future, hazy purposes. 

I have chosen Wordsworth and Coleridge because they
formed such a perfect lagoon of interwoven lives, personal 
relationships and works that I find it difficult to tell if the 
randomly perceived low sandy dunes actually separated or 
united them. They shared houses, poetry, friendship and envy 
with such munificence that they both turned into fabulous 
mariners eager to kill and tell … eager to kill and tell…
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